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Sam Falb, Elephant, April 4, 2025

The New York Shows You Need to See this Spring

MoMA PS1: I was wearing this when you met me (March 27-August 25)

Whitney Claflin. Yogurt the Color of Night (detail). 2012. Magazine clippings, red wine, polyurethane 
and marker on found fabric. Courtesy the artist and Derosia, New York

Whitney Claflin’s first solo museum exhibition is a collage (sometimes literally) of her portfolio of works across medi-
ums, many of which employ materials including magazine clippings, sequins, red wine, and tissue paper on canvas in 
delightful configurations. Yogurt the Color of Night offers a zebraic tableau of black and white stripes with cut-outs of 
vocabulary and phrases peppered throughout – SLIGHT, DOWN, and “recently employed” all make a cheeky appear-
ance. With representation by the downtown Derosia Gallery, Claflin has seen a string of solo, group, and international 
showcases ranging from 2019’s Holly Village group show, to 2023’s Bel Ami show Brick Wall, to 2024’s Paris Interna-
tionale exhibition. The throughline? An air of disciplined whimsy, if one may call it as such. Her measured hand crafts 
storytelling that can feel airy and playful on the surface, but with a little poking and prodding, reveals introspection and 
substance-driven wit, inviting the viewer to look closer and decode the layers beneath the surface. For I was wearing 
this when you met me, a powerhouse range of references serve as pillars of this theme. 1970s flower-power parapherna-
lia, Teenage Mutant Ninja Turtles, beloved New York bars, and the late-90s DIY scene of the artist’s youth showcase the 
sheer breadth of the creative limits the artist will traverse in order to develop her work. Breathless, technically savvy, and 
emotionally evocative, Claflin’s work balances the joyful exuberance of its form with a focus on deep inner feelings that 
all viewers can relate to, drawing viewers into an intimate exploration of the artist’s world, where each detail—whether 
playful or poignant—speaks to the complex tapestry of life and the emotions that shape us. 

 Reframe is a monthly column in which contributor Sam Falb discusses timely openings to view in 
New York. Each edition offers commentary on the latest exhibitions, performances, and installations. 

Dynamic and ever-evolving, the content reflects the fluidity of the market it travels through.


